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नम� ेशारदे देवी का�ीरपुरवािसिन
�ामहं �ाथ	ये िन�ं िव�ादानं च देिह मे ॥

We are pleased to inform you that Core Sharada Team (CST) has  decided 
to print Maatrika in e-  Newsletter form to improve accessibility and address 
all other limitations of the printed version. We have also decided to publish 
Maatrika on a monthly basis. �is version of the magazine will cover a range 
of topics from our culture, language, history, signi�cance of the script etc. It 
will keep you abreast with all the work being done by the Core Sharada Team. 

As some of you are aware till now, we have been printing Maatrika quarterly 
hand written and in printed format. Printed copies of Maatrika had limitations 
of the number of copies that could be printed and reach to greater number 
of interested groups. We also could not use the medium for promotion and 
popularising Sharada to the extent Core Sharada Team (CST) wished. Covid 
created another limitation of printing & posting during the last couple of years.

In this �rst edition on a new platform, we are delighted to inform the readers that we 
have launched Android based App “ Satisar” for Satisar Sharda Lipi. �is is in addition 
to the web-based application “ https://satisarsharada.appspot.com” launched earlier 
last year. �e Satisar app can be downloaded from Google Play Store and will make 
writing & understanding Sharada Lipi much easier & on the go. Both these applications 
can be used for transliterating Hindi(Devanagari) and Kashmiri(Devanagari) 
into Sharada script. “Satisar Font” Can be downloaded on your PC/Laptop 
from:-https://github.com/virtualvinodh/satisarsharada/blob/main/Sharada.ttf

We solicit your contributions to Maatrika in Sharada Lipi using Satisar Android 
Application & satisarsharada website at satisarsharada.appspot.com.

Shall appreciate your feedback on the new incarnation of Maatrika. We 
promise to make the Sharada newsletter as interesting as possible with the main 
objective of popularising Sharada Lipi and the Sharad literature available to us.

Your articles, stories, poems etc. and your feedback can be sent to the editorial team 
email address maatrika.cst@gmail.com.

        Kuldip Dhar
        Editor
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Dr. T. N. Ganjoo was born in 
Srinagar, Kashmir on 07-Feb-1928. He 
was a Shaivist, proli�c scholar, saint, 
socio-cultural reformer, great Indologist 
and contemporary Historian (Ancient 
Kashmir), renowned astrologer and 
world-renowned expert of Sharada 
Script. Had extensive knowledge 
of Kashmiri History, Shaivism, 
Manuscriptology.  A child prodigy, he 
remembered by heart most of the puranas 
and entire Kashmiri Karmakanda by the 
age of 7. His household was scholarly 
with proli�c learning, ranging from 
Dharma Shastra to Sanskrit Grammar. 
He never le� his passion for learning. 
Instead, his Late Uncle Pt. Radhakrishna 
Ganjoo became his mentor, who was 
the last known master of Kashmiri 
Dharma shastra and Karmakanda in 
Valley. He grasped all hidden symbology 
and meaning of all Kashmiri Rites and 
Rituals. Owing to family’s challenging 
conditions he took up a teaching job 
in Secondary School at the age of just 
14 years. He pursued higher education 
and completed Sanskrit Shastri course 
from Rajkiya Paathshala, Dilawar Khan, 
then completed Sharada and Visharad 
in Hindi. Being a Jivanmukta, he was 
regularly approached by Saints and 
Seers in Valley, who used to cherish 
his company. Notable among them was 

saint, Mann Kak Ji from Nunar Village, 
a siddha. Mann Kak Ji made him recite 
entire Bhagwad Geeta on the day of his 
“Deh Tyaga”. While being a foremost 
Sanskrit Scholar, he tried translation 
of the core texts of Kashmiri Shaivism 
into Hindi. His friends persuaded him, 
to visit Swami Ram Trik Ashram, Fateh 
Kadal, to see disciple of Swami Ram, 
Swami Govind Kaul Jalali. He shared 
his part of manuscript with Swami 
Govind Kaul Jalali and got instant 
appreciation. Swami Govind Kaul Ji 
gave 15 di�erent interpretations of the 
same Sutras (Hymns). He abandoned 
his translation project and persuaded 
Swami Govind Kaul Ji to accept him as 
his disciple. He had insight of all texts of 
Kashmiri Shaivism. A�er the Nirvana 
of Swami Govind Kaul Ji, he remained 
active in teaching and spreading of 
Kashmiri Shaivism. He also served 
as a President of the Ashram and for 
many years regularly visited Ashram 
every morning to teach and preach 
Kashmir Shiva darshan(Trika) and 
other Trik Shaastra Viz, Parapravashaka, 
Panchastavi, Shiv Stotravali, Parmarth 
sar, specially ShreeGeetjiSangrath of 
Maha Mahashwarachraya Abhinavgupt 
to his disciples and general devotees of 
ashram. He created a band of students 
of Trika thought. He continued this 
practice even a�er exodus of Kashmiri 
Pandits in 1990 until last year of his 
life. Parallelly, he was quite keen to �nd 
the origins of Kashmiri Language. He 
started working on this topic since his 
graduation days. Understood all the 
work done in the area (mostly by Sir 
George Grierson). He was not convinced 
Kashmiri Language was outcome of 
Dard-Shina tribe of languages. So took 
a mammoth task of uncovering the 
entire language construct, its Grammar, 
its script and uncovering took a decade 
to �nish. While most doctorates are 
�nished in 2-5 years, his being extant 
took him 10 years to �nish. Finally, 
found out the entire Kashmiri Language 
being a sister to Sanskrit, with not only 
words but entire Grammatical structure 
following Sanskrit. �us, proving Sir 
George Grierson’s theory wrong about 
the origin of Kashmiri Language. 

His interest in Ancient Kashmir 

ended in study and funding of two 
volume work titled History of Ancient 
Kashmir, which is unpublished so far. 
�is was about Kashmiri Dwellers, 
Traditions, and changes across 5000 
years. He also launched a project about 
Mata Roopa Bhawani, a lady saint from 
Kashmir. His book translating her verses 
in Hindi, is a guide for all scholars. 

A social reformer, he created a 
Parishad, with the sole aim of welfare 
for downtrodden section of Kashmiri 
Hindu community to prevent conversion 
to Christianity. He performed regular 
Pooja in their temples, which were 
desecrated and neglected.  He was deeply 
involved in Brahmin Maha Mandal 
and served as its President for many 
decades. It was involved in education 
and knowledge to the masses in Vedas, 
Vedanta, Brahma Sutra and above all 
Bhagwat Geeta to all the seekers. Even 
the scholars of high repute, came to 
learn the religious intricacies from him. 

A�er his superannuation he started 
uncovering the entire Grammar 
of Sharada Script. �is led to his 
appointment as Palaeography Professor 
for National Mission for Manuscripts 
and while he conducted more than 50 
workshops across country on Sharada 
Script, he created a new crop of scholars 
who now knew how to decipher this 
ancient language. He was fondly 
called “Script Wizard” by his students, 
and created its primer, the only one 
created so far. He remained active until 
last years of his life translating Lal-
Vakh to Hindi (so far unpublished). 

He was a noble soul with minimal 
needs and epitome of “Simple Living, 
High �inking” and tried to impart 
knowledge and guidance to all without 
any bar, either sociological or religious. 

   Sanjay Raina
   Kapil Unmesh

Prof. Dr. T .N. Ganjoo – A Legend from Kashmir

Dr.T.N.Ganjoo

Page 2/6

Prof. Dr. T .N. Ganjoo –



Learn sharada TEACH sharada

श्री माहरज क्रशन रैना साहब क� देवनागरी में िलखी 
“कॉिशयर् दिॅपत्य“ का िलप्यंतरण शादार् मेंै

कॉिशयर् दिॅपत्य

असव नय तॖ लसव िकथॖकॅन्य िज़ंदॖगॉनी

मतलब- िदलचस्प तॖ मीठ बनावनॖ खॉतरॖ छु कुनी कुनी सातॖ 

असनु ित ज़�री।

अगर स्यॊद कथ आिस, हॊद बतॖ छुनॖ बोज़ॖनय ियवान। 

मतलब- कॉिंस सॗत्य खलुसूॖ सान तॖ यखलाकॖ सान पेश यनु 

छु नॆिन बतॖ तॖ दौलॅच़ खॊतॖ जादॖ जान। ड्यकॖ मॖच़�रथ कथ 

करॖन्य छॆ िदलस स्यठाह ख्वश करान।

अतूल ख्योमुत हापॖतव। 

मतलब- बे-डंग गिछ़ नॖ ख्यॊन। तोलॖनय लायक चीज़ गछ़न नॖ 

तोलॖनय हॉिसल करॖन्य।

अपॖिज़स कॊठ्य कित ? या अपॖिज़स ग्वड कित, ग्वड 

फुटॖयर्तोस। 

मतलब- अपॖिज़स बिुनयाद छॆ कमज़ोर आसान।

अख कथ िछ वालान तॖ अख कथ िछ खारान। 

मतलब- कथ अगर सूंिचथ समिजथ करनॖ ियिय, स्व छॆ फॉयदॖ 

मदं रोज़ान। अगर नॖ, तॆिल छु किथ सॗत्य न्वखसान वातान।

   कुलदीप धर,  सरूत

𑆯� 𑆵 𑆩�𑆲𑆫𑆘 �� 𑆯𑆤 𑆫𑆽 𑆤𑆳 𑆱𑆳𑆲𑆧 𑆑𑆵 𑆢𑆼 𑆮𑆤𑆳𑆓𑆫𑆵 𑆩𑆼 𑆁  𑆯� 𑆵 𑆩�𑆲𑆫𑆘 �� 𑆯𑆤 𑆫𑆽 𑆤𑆳 𑆱𑆳𑆲𑆧 𑆑𑆵 𑆢𑆼 𑆮𑆤𑆳𑆓𑆫𑆵 𑆩𑆼 𑆁  
𑆴𑆬𑆒𑆵 “𑆑𑆳᳐ 𑆴𑆯� �᳐�𑆴𑆥�� “ 𑆑𑆳 𑆴𑆬𑆥�𑆁 𑆠𑆫𑆟 𑆯𑆳�� 𑆳 𑆩𑆼 𑆁  𑆴𑆬𑆒𑆵 “𑆑𑆳᳐ 𑆴𑆯� �᳐�𑆴𑆥�� “ 𑆑𑆳 𑆴𑆬𑆥�𑆁 𑆠𑆫𑆟 𑆯𑆳�� 𑆳 𑆩𑆼 𑆁  

𑆑𑆳᳐ 𑆴𑆯� �᳐�𑆴𑆥��𑆑𑆳᳐ 𑆴𑆯� �᳐�𑆴𑆥��

𑆃𑆱𑆮 𑆤𑆪 𑆠᳘  𑆬𑆱𑆮 𑆴𑆑�᳘��᳐�𑆤�  𑆴𑆘𑇊 𑆁 �᳘�𑆓𑆳᳐ 𑆤𑆵𑆃𑆱𑆮 𑆤𑆪 𑆠᳘  𑆬𑆱𑆮 𑆴𑆑�᳘��᳐�𑆤�  𑆴𑆘𑇊 𑆁 �᳘�𑆓𑆳᳐ 𑆤𑆵
𑆩𑆠𑆬𑆧- 𑆴𑆢𑆬𑆖��  𑆠᳘  𑆩 𑆵𑆜 𑆧𑆤𑆳𑆮�᳘� 𑆒�᳐ 𑆠𑆫᳘  𑆗𑆶  �� 𑆤𑆵 
�� 𑆤𑆵 𑆱𑆳𑆠᳘  𑆃𑆱𑆶 𑆤 𑆴𑆠 𑆘𑇊 𑆫� 𑆫𑆵𑇅
𑆃𑆓𑆫 𑆱� ᳯ𑆢 𑆑𑆡 𑆄𑆴𑆱, 𑆲ᳯ𑆢 𑆧𑆠᳘  𑆗𑆶 �᳘� 𑆧𑆾 𑆘𑇊 ᳘ 𑆤𑆪 𑆃𑆓𑆫 𑆱� ᳯ𑆢 𑆑𑆡 𑆄𑆴𑆱, 𑆲ᳯ𑆢 𑆧𑆠᳘  𑆗𑆶 �᳘� 𑆧𑆾 𑆘𑇊 ᳘ 𑆤𑆪 
𑆴𑆪𑆮𑆳𑆤𑇅𑆴𑆪𑆮𑆳𑆤𑇅
𑆩𑆠𑆬𑆧- 𑆑𑆳᳐ 𑆁 𑆴𑆱 �᳕���  𑆒𑆶 𑆬𑆷 �᳘� 𑆱𑆳𑆤 𑆠᳘  𑆪𑆒𑆬𑆳�᳘� 𑆱𑆳𑆤 
𑆥𑆼 𑆯 𑆪𑆶 𑆤 𑆗𑆶  𑆤ᳮ 𑆴𑆤 𑆧𑆠᳘  𑆠᳘  𑆢𑆿�᳐�𑆖𑇊  𑆒ᳯ𑆠᳘  ��᳘� �𑆤𑇅 
𑆝� �᳘� �᳘�𑆖𑇊 𑆴𑆫𑆡 𑆑𑆡 𑆑𑆫᳘ 𑆤�  𑆗ᳮ  𑆴𑆢𑆬𑆱 𑆱� 𑆜𑆳𑆲 �� 𑆯 
𑆑𑆫𑆳𑆤𑇅
𑆃𑆠� 𑆬 𑆒�𑆾 𑆩𑆶 𑆠 𑆲��᳘�𑆠𑆮𑇅 𑆃𑆠� 𑆬 𑆒�𑆾 𑆩𑆶 𑆠 𑆲��᳘�𑆠𑆮𑇅 
𑆩𑆠𑆬𑆧- 𑆧� -𑆝𑆁 𑆓 𑆓𑆴𑆗𑇊  �᳘� 𑆒� ᳯ𑆤𑇅 𑆠𑆾 �᳘�𑆤𑆪 𑆬𑆳𑆪𑆑 
𑆖𑆵𑆘𑇊  𑆓𑆗𑇊 𑆤 �᳘� 𑆠𑆾 �᳘�𑆤𑆪 𑆲�᳐ 𑆴𑆱𑆬 𑆑𑆫᳘ 𑆤� 𑇅
𑆃�᳘�𑆴𑆘𑇊 𑆱 𑆑ᳯ𑆜�  𑆑𑆴𑆠 ? 𑆪𑆳 𑆃�᳘�𑆴𑆘𑇊 𑆱 �� 𑆝 𑆑𑆴𑆠, �� 𑆝 
𑆦𑆶 �᳘��𑆠𑆾 𑆱𑇅
𑆩𑆠𑆬𑆧- 𑆃�᳘�𑆴𑆘𑇊 𑆱 𑆧𑆶 𑆴𑆤𑆪𑆳𑆢 𑆗ᳮ  𑆑𑆩𑆘𑇊 𑆾 𑆫 𑆄𑆱𑆳𑆤𑇅
𑆃𑆒 𑆑𑆡 𑆴𑆗 𑆮𑆳𑆬𑆳𑆤 𑆠᳘  𑆃𑆒 𑆑𑆡 𑆴𑆗 𑆒�𑆫𑆳𑆤𑇅𑆃𑆒 𑆑𑆡 𑆴𑆗 𑆮𑆳𑆬𑆳𑆤 𑆠᳘  𑆃𑆒 𑆑𑆡 𑆴𑆗 𑆒�𑆫𑆳𑆤𑇅
𑆩𑆠𑆬𑆧- 𑆑𑆡 𑆃𑆓𑆫 𑆱𑆷 𑆁 𑆴𑆖𑆡 𑆱𑆩𑆴𑆘𑆡 𑆑𑆫�᳘� 𑆴𑆪𑆴𑆪, 
��  𑆗ᳮ  𑆦𑆳᳐ 𑆪�᳘� 𑆩𑆁 𑆢 𑆫𑆾 �𑇊 𑆤𑇅 𑆃𑆓𑆫 �᳘�, 𑆠ᳮ 𑆴𑆬 𑆗𑆶  𑆑𑆴𑆡 
�᳕���  �� 𑆒𑆱𑆳𑆤 𑆮𑆳𑆠𑆳𑆤𑇅 
   �� 𑆬𑆢𑆵𑆥 𑆣𑆫, 𑆱𑆷 𑆫𑆠

    
 “𑆱𑆳𑆣𑆤𑆳 𑆥𑆁 𑆖𑆑𑆩𑇀”- “𑆄𑆴𑆢 𑆯𑆁 𑆑𑆫𑆳𑆖��” “𑆱𑆳𑆣𑆤𑆳 𑆥𑆁 𑆖𑆑𑆩𑇀”- “𑆄𑆴𑆢 𑆯𑆁 𑆑𑆫𑆳𑆖��”

‘𑆱𑆳𑆣𑆤𑆳 𑆥𑆁 𑆖𑆑𑆩�’ 𑆯� 𑆵 𑆄𑆴𑆢 𑆯𑆁 𑆑𑆫𑆳𑆖�� �� 𑆳𑆫𑆳  𑆫𑆴𑆖𑆠 𑆥�𑆁 𑆖 𑆥𑆢𑆾 𑆁  𑆑𑆵 𑆍𑆑 𑆗𑆾 𑆛𑆵 𑆱𑆵 𑆥𑆫���  
𑆃�� 𑆁 𑆠 𑆱𑆳𑆫𑆓𑆴�� 𑆠 𑆫𑆖𑆤𑆳 𑆲𑆽 𑇅 ‘𑆱𑆳𑆣𑆤𑆳 𑆥𑆁 𑆖𑆑𑆩�’ 𑆍𑆑 𑆎𑆱𑆵 𑆩��- 𑆢𑆴�𑆑𑆳 𑆲𑆽  𑆘𑆾  𑆲𑆩𑆼 𑆁  
𑆴𑆮𑆴𑆨��  𑆱𑆾 𑆥�𑆤𑆾 𑆁  𑆑𑆾  𑆥�𑆫 𑆑𑆫𑆳 𑆃𑆥𑆤𑆼  𑆱𑆠�- �� �𑆥 𑆠𑆑 𑆥𑆲𑆶𑆀 𑆖�𑆤𑆼  𑆩𑆼 𑆁  𑆥𑆷 � 𑆫� 𑆥 𑆱𑆼  𑆱𑆲�𑆪𑆠𑆳 
𑆑𑆫𑆠𑆵 𑆲𑆽 𑇅 𑆅𑆱 𑆥𑆶 𑆴�� 𑆑𑆳 𑆩𑆼 𑆁  𑆥�𑆁 𑆖 𑆥𑆢 𑆲𑆽 𑆁  𑆐𑆫 𑆥� ��𑆼 𑆑 𑆥𑆢 𑆖�𑆫 𑆥𑆁 𑆴�� 𑆪𑆾 𑆁  𑆑𑆳 𑆲𑆽  𑇅 𑆥� ��𑆼 𑆑 𑆥𑆁 𑆴��  
𑆩𑆼 𑆁  𑆢𑆾  𑆥� 𑆑𑆳𑆫 𑆑𑆼  𑆴𑆤��𑆼 𑆯 𑆴𑆢𑆍 𑆓𑆍 𑆲𑆽 𑆁 𑇅𑆃𑆠: 𑆥� ��𑆼 𑆑 𑆥𑆢 𑆲𑆩𑆼 𑆁  𑆄𑆜 𑆥� 𑆑𑆳𑆫 𑆑𑆼  𑆴𑆤��𑆼 𑆯 𑆢𑆼 𑆠𑆳 𑆲𑆽 𑇅 
𑆅𑆱 𑆥� 𑆑𑆳𑆫 𑆥�𑆁 𑆖 𑆥𑆢𑆾 𑆁  𑆩𑆼 𑆁  𑆴𑆢𑆍 𑆓𑆍 𑆪𑆼  𑆖�𑆬𑆵𑆱 𑆴𑆤��𑆼 𑆯 𑆃𑆥𑆤𑆼  𑆄�� �� �𑆥 𑆠𑆑 𑆥𑆲𑆶 𑆁 𑆖𑆤𑆼  𑆑𑆵 
𑆍𑆑 𑆩𑆲�� 𑆥𑆷 � �� 𑆁 𑆘𑆵 𑆲𑆽  𑇅

𑆮� 𑆢𑆾  𑆴𑆤�� 𑆩𑆣𑆵𑆪𑆠𑆳𑆁  𑆠𑆢𑆶 𑆴𑆢𑆠𑆁  𑆑��  �� 𑆤𑆶 �� 𑆵𑆪𑆠𑆳𑆁
𑆠� 𑆤𑆼 𑆯𑆱�  𑆴𑆮𑆣𑆵𑆪𑆠𑆳𑆩𑆥𑆴𑆖𑆴𑆠𑆂 𑆑𑆳𑆩�𑆼  𑆩𑆴𑆠��� 𑆘� 𑆠𑆳𑆩�
𑆥�𑆥𑆿𑆔𑆂 𑆥𑆴𑆫𑆣𑆷 𑆪𑆠𑆳𑆁  𑆨𑆮𑆱𑆶 𑆒𑆼  𑆢𑆾 𑆰𑆾 𑇁𑆤𑆶 𑆱�� 𑆵𑆪𑆠𑆳-

𑆩���𑆼 �� � 𑆮� 𑆮𑆱𑆵𑆪𑆠𑆳𑆁  𑆴𑆤𑆘𑆓𑆸 𑆲���� �𑆁  𑆴𑆮𑆴𑆤�𑆩� 𑆠𑆳𑆩� 𑇆 𑇑𑇆
𑆱�� 𑆂 𑆱�� 𑆶  𑆴𑆮𑆣𑆵𑆪𑆠𑆳𑆁  𑆨𑆓𑆮𑆠𑆾  𑆨𑆴�� �� 𑆸 𑆞𑆳𑇁𑇁𑆣𑆵𑆪𑆠𑆳𑆁

𑆯𑆳��� 𑆳𑆴𑆢𑆂 𑆥𑆴𑆫𑆖𑆵𑆪𑆠𑆳𑆁  𑆢𑆸 𑆞𑆠𑆫𑆁  𑆑�� 𑆳𑆯�  𑆱��� 𑆘� 𑆠𑆳𑆩�
𑆱𑆴�� �� 𑆳𑆤𑆶 𑆥𑆱𑆸 𑆥� 𑆠𑆳𑆁  𑆥� 𑆴𑆠𑆴𑆢𑆤𑆁  𑆠�� 𑆳𑆢𑆶 𑆑𑆳 𑆱𑆼 𑆮� 𑆠𑆳𑆁

𑆧� ��𑆽 𑆑𑆳�𑆫𑆩�� 𑆠𑆳𑆁  𑆯� 𑆴𑆠𑆴𑆯𑆫𑆾 𑆮𑆳�� 𑆁  𑆱𑆩�𑆑�� 𑆠𑆳𑆩� 𑇅𑇅 𑇒 𑇅𑇅
𑆮𑆳�� 𑆳���  𑆴𑆮𑆖��𑆠𑆳𑆁  𑆯� 𑆴𑆠𑆴𑆯𑆫𑆂𑆥�𑆂 𑆱𑆩�𑆯� 𑆵𑆪𑆠𑆳𑆁

𑆢𑆶 �� �� 𑆳�� 𑆶 𑆴𑆮𑆫𑆩� 𑆠𑆳𑆁  𑆯� 𑆴𑆠𑆩𑆠�� ��𑆾 𑇁𑆤𑆶 𑆱�� 𑆵𑆪𑆠𑆳𑆩� 𑇅
𑆧� �� ��� �𑆴𑆠 𑆴𑆮𑆨�𑆮� 𑆠𑆳𑆩𑆲𑆫𑆲��𑆂 𑆥𑆴𑆫�� 𑆘� 𑆠𑆳𑆁

𑆢𑆼 𑆲𑆼 𑇁𑆲�� 𑆴𑆠��� � 𑆠𑆳𑆁  𑆧𑆶 𑆣𑆘𑆤𑆽 �𑆳𑆢𑆂 𑆥𑆴𑆫�� 𑆘� 𑆠𑆳𑆩� 𑇆 𑇓𑇆
�𑆶 �� � 𑆳𑆴𑆣��  𑆴𑆖𑆴𑆑�� � 𑆠𑆳𑆁  𑆥� 𑆴𑆠𑆴𑆢𑆤𑆁  𑆴𑆨�𑆿𑆰𑆣𑆁  𑆨� 𑆘� 𑆠𑆳𑆁

�� 𑆳�� �� 𑆁  𑆤 𑆠�  𑆪𑆳𑆖� 𑆠𑆳𑆁  𑆴𑆮𑆴𑆣𑆮𑆯𑆳𑆠� 𑆥� ���𑆼 𑆤 𑆱��� 𑆰� 𑆠𑆳𑆩� 𑇅
𑆯𑆵𑆠𑆾 �� �𑆴𑆢 𑆴𑆮𑆰�� 𑆠𑆳𑆁  𑆤 𑆠�  𑆮𑆸 𑆡𑆳 𑆮𑆳�� 𑆁  𑆱𑆩𑆶 �� ��𑆠𑆳-

𑆩𑆿𑆢𑆳𑆱𑆵𑆤� 𑆩𑆨𑆵�� � 𑆠𑆳𑆁  𑆘𑆤�𑆸 𑆥�𑆤𑆽 �� 𑆶 �𑆩𑆶 �� 𑆸 𑆘� 𑆠𑆳𑆩� 𑇆 𑇔 𑇅𑇅
𑆍𑆑𑆳��𑆼  𑆱𑆶 𑆒𑆩�𑆱� 𑆠𑆳𑆁  𑆥𑆫𑆠𑆫𑆼  𑆖𑆼 𑆠𑆂 𑆱𑆩�𑆣𑆵𑆪𑆠𑆳𑆁

𑆥𑆷 ���� 𑆳 𑆱𑆶 𑆱𑆩 𑆵�� 𑆠𑆳𑆁  𑆘𑆓𑆴𑆢𑆢𑆁  𑆠�� 𑆳𑆴𑆣𑆠𑆁  𑆢𑆸 𑆯� 𑆠𑆳𑆩� 𑇅
𑆥� ��� ��  𑆥� 𑆴𑆮𑆬𑆳𑆥� 𑆠𑆳𑆁  𑆴𑆖𑆴𑆠𑆧𑆬𑆳�� 𑆳𑆥�𑆶 �� 𑆫𑆽 𑆂 𑆴�� 𑆰� 𑆠𑆳𑆁

𑆥� �𑆫�� 𑆁  𑆴�� 𑆲 𑆨� 𑆘� 𑆠𑆳𑆩𑆡 𑆥𑆫𑆧� �� ��� 𑆤𑆳 �� 𑆵𑆪𑆠𑆳𑆩� 𑇆 𑇕𑇆

      𑆅𑆁 𑆢𑆫𑆳 𑆴𑆑𑆬𑆩

Shiv Parvati Painted By Parul Bradu
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“साधना पंचकम”्-“आिद शंकराचायर्”

 ‘साधना पंचकम’् श्री आिद शकंराचायर् द्वारा  रिचत पांच पदों क� एक
छोटी सी परन्तु अत्यंत सारगिभर्त रचना ह।ै ‘साधना पंचकम’् एक ऐसी
मागर्- दिशर्का है जो हमें िविभन्न सोपानों को पार करा अपने सत-् स्व�प
तक पह�चँाने में पणूर् �प से सहायता करती ह।ै इस पिुस्तका में पांच पद हैं
और प्रत्येक पद चार पंि�यों का ह।ै प्रत्येक पंि� में दो प्रकार के िनद�श
िदए गए हैं।अत: प्रत्येक पद हमें आठ प्रकार के िनद�श दतेा ह।ै इस प्रकार
पांच पदों में िदए गए ये चालीस  िनद�श अपने आत्मस्व�प तक पह�चंने
क� एक महत्वपणूर् कंुजी ह।ै

वेदो िनत्यमधीयतां तदिुदतं कमर् स्वन�ुीयतां
तेनेशस्य िवधीयतामपिचितः काम्ये मितस्त्यज्यताम्

पापौघः प�रधयूतां भवसखुे दोषोऽनसुन्धीयता-
मात्मचे्छा व्यवसीयतां िनजगहृा�णू� िविनगर्म्यताम् ॥ १॥

सङ्गः सत्सु िवधीयतां भगवतो भि��र्ढाऽऽधीयतां
शान्त्यािदः प�रचीयतां �ढतरं कमार्शु सन्त्यज्यताम्

सिद्वद्वानपुसपृ्यतां प्रितिदनं तत्पादकुा सेव्यतां
ब्र�कैा�रमथ्यर्तां श्रिुतिशरोवाक्यं  समाकण्यर्ताम् ।। २ ।।

वाक्याथर्� िवचायर्तां श्रिुतिशरःप�ः समाश्रीयतां
दसु्तकार्त्सिुवरम्यतां श्रिुतमतस्तक�ऽनसुन्धीयताम् ।

ब्र�ास्मीित िवभाव्यतामहरहगर्वर्ः प�रत्यज्यतां
दहेऽेहम्मित�ज्झ्यतां बधुजनैवार्दः प�रत्यज्यताम् ॥ ३॥
�दुव््यािध� िचिकत्स्यतां प्रितिदनं िभ�ौषधं भजु्यतां

स्वाद्वन्नं न तु याच्यतां िविधवशात् प्रा�ेन सन्तषु्यताम् ।
शीतोष्णािद िवष�तां न तु वथृा वाक्यं समचु्चायर्ता-

मौदासीन्यमभीप्स्यतां जनकृपानै��यर्मतु्सजृ्यताम् ॥ ४ ।।
एकान्ते सखुमास्यतां परतरे चतेः समाधीयतां

पणूार्त्मा ससुमी�यतां जगिददं तद्बािधतं �श्यताम् ।
प्राक्कमर् प्रिवलाप्यतां िचितबलान्नाप्य�ुरैः ि�ष्यतां

प्रारब्धं ित्वह भजु्यतामथ परब्र�ात्मना स्थीयताम् ॥ ५॥
    
    इदंरा िकलम



Learn sharada TEACH sharada

𑆅𑆴𑆠 𑆠�  �𑆤𑆩�𑆒� �𑆠𑆁  𑆓� �� ��� � �� 𑆠𑆫𑆁  𑆩𑆪𑆳 ।
𑆴𑆮𑆩𑆸 𑆯�𑆽 𑆠𑆢𑆯𑆼 𑆰𑆼 𑆟 𑆪𑆡𑆼 �� 𑆴𑆱 𑆠𑆡𑆳 �� � ।।….𑆨𑆓𑆮�� 𑆵𑆠𑆳

इित ते �ानमाख्यातं ग�ुाद्ग�ुतरं मया।
िवमशृ्यैतदशषेणे यथेच्छिस तथा कु� ।।.......भगवद्गीता

�e Greatness of Hinduism

𑆯� � 𑆧𑆳᳐ 𑆡𑆯� � 𑆧𑆳᳐ 𑆡
𑆑ᳯ𑆠� 𑆪 𑆓𑆗𑇊 𑆒 𑆴𑆓𑆴𑆬𑆪𑆼

𑆧� 𑆴𑆫 𑆧� 𑆴𑆫 𑆒�𑆲
𑆴𑆑𑆲𑆼  𑆑𑆫𑆴𑆤 𑆴𑆓𑆴𑆬𑆪𑆼

𑆜𑆷 𑆬𑆤 𑆴𑆢𑆴𑆤 𑆦𑆳𑆲
�᳐�𑆖𑇊

᳘ 𑆪 𑆴𑆗𑆪𑆼  𑆴𑆓𑆴𑆬𑆪𑆼
𑆃𑆒 𑆠᳘  𑆥𑆁 𑆖𑇊 �𑆲

𑆃𑆒�𑆲 𑆴𑆢𑆠𑆪 𑆴𑆓𑆴𑆬𑆪𑆼
𑆲𑆫𑆳𑆩 𑆲𑆧𑆵 𑆑𑆳𑆁 𑆲

शुयर् बॉथ
कॊतयु गछ़ख िगिलये

बे�र बे�र खाह
िकह ेकरिन िगिलये
ठूलन िदिन फाह

कॅच़ॖय िछये िगिलये
अख तॖ पंच़ाह

अखाह िदतय िगिलये
हराम हबी कांह

Brief overview of the History of
Sharada Script

Sharada Lipi traces back to 3rd CE, as 
per the new evidence that  has surfaced 
up lately. New carbon dating research 
commissioned by the University of Oxford’s 
Bodleian Libraries into the ancient Indian 
Bakhshali manuscript,provides evidence 
that this manuscript can be dated to 3rd 
CE. Determining the date of the Bakhshali 
manuscript is of vital importance to the history 
of mathematics and study of early South 
Asian culture testifying to the subcontinent’s 
rich and longstanding scienti�c tradition.

�e Bakhshali manuscript uses an early stage 
of the Sharada script, and therefore, provides 
earliest record of this script.�us, Sharada has 
existed  much before devnagri, but Devnagri 
has never been replacement for Sharada. 
Sharada is mother script to Gurumukhi, Landa 
and Takri scripts. �e use of this script was 
at its prime between 8th and 12th century CE 
in Kashmir and neighboring areas. �is also 
happens to be the era when Kashmir was rich 
culturally and spiritually and was the hub of 
knowledge. �is is the time when Sharada 
Peeth in Kashmir was a well recognized as 
a seat of learning and was famous all over 
India and in the neighboring countries.  
Large number of books and scriptures were 
written in Sharada Script during this time. 
No wonder, there are an estimated 40,000 
manuscripts written in Sharada script, which 
can be found in various libraries in India, 
United States, Canada and many European 
countries. Many must have got destroyed and 
some may be lying with some householders. 
�ese manuscripts are believed to be rich 
source of knowledge about mathematics, 
astrology, medicine and philosophy. 

With the invasion of Muslim rulers and their 
establishment in India and particularly in 
Kashmir, Hindu literature including Sharada 
script faced a serious on slaught. �e script was 
forced out of usage and became almost extinct.  
�e general population remained deprived of 
the knowledge of the script as well as the grand 
manuscripts that were written in this script. 
Only a minuscule of Hindu community who 
continued to use  Sharada for writing horoscopes 
remained knowledgeable about this script.

Rakesh Kaul
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अनुवाद: इस �कार, म�ने आपको अिधक गोपनीय �ान 
समझाया ह।ै इस पर पूरी तरह से िवचार कर� और िफर 
वही कर� जो आप करना चाहत ेह�।

िहदूं वैसे ही �ो ंह� ?

भगवान �ीकृ� ने अजु	न को �� का �ान और िकसी
के जीवन के बारे म� सब कुछ समझाने के बाद। जो 
"��सा�ा�ार" की ि�ित म� ह,ै वह ह�षत है; न वह 
शोक करता ह,ै न वह िकसी चीज की इ�ा करता है। 
वह गोपनीय �ान के कारण है। भगवान �ीकृ� परम 
आ�ा के �ान का भी खुलासा करत ेह�। यह भी �� का 
�ान ह,ै लेिकन यह �े£ ह।ै
यहा ँश¥ यित�सी और कु¦ "जसैा आप चाहत ेह�, 
आप काय	 करते ह�" यह दशा	ता ह ैिक ई¨र जीव की 
©तं�ता म� ह��पे नही ंकरता ह।ै भगवद-गीता म� 
भगवान ने सभी �कार से समझाया है िक कोई ªि¬ 
अपने जीवन �र को कैसे उ¯त कर सकता है। अजु	न 
को दी गई सबसे अ�ी सलाह है िक वह अपने ±दय म� 
ि�त परमा�ा के �ित समप	ण करे।
सही िववेक से, ªि¬ को परमा�ा के आदेश के 
अनुसार काय	 करने के िलए सहमत होना चािहए। यह 
मानव जीवन के उ´तम पूण	ता चरण म� मदद करेगा। 
भगवान देता ह ै- उनके µारा सुझाए गए िवचारो ं
को ©ीकार करने के िलए धा¶मक, राजनीितक और 
आ·ाि�क ©तं�ता जो सबसे वै�ािनक और तक	 संगत 
ह�। लेिकन अ¹ सभी धम	 ई¨र और पैगंबर दोनो ंम� 
िव¨ास के बल पर खड़े ह�।

  �ीधर एस. भ» अलेख

 𑆃𑆤𑆶 𑆮𑆳𑆢: 𑆅𑆱 𑆥� 𑆑𑆳𑆫, 𑆩𑆽 𑆁 𑆤𑆼  𑆄𑆥𑆑𑆾  𑆃𑆴𑆣𑆑 𑆓𑆾 𑆥𑆤𑆵𑆪 �𑆤 𑆱𑆩𑆙𑆳𑆪𑆳 
𑆲𑆽 𑇅 𑆅𑆱 𑆥𑆫 𑆥𑆷 𑆫𑆵 𑆠𑆫𑆲 𑆱𑆼  𑆴𑆮𑆖�𑆫 𑆑𑆫𑆼 𑆁  𑆐𑆫 𑆴𑆦𑆫 𑆮𑆲𑆵 𑆑𑆫𑆼 𑆁  𑆘𑆾  
𑆄𑆥 𑆑𑆫𑆤𑆳 𑆖�𑆲𑆠�  𑆲𑆽 𑆁 𑇅 

𑆴𑆲𑆁 𑆢𑆷  𑆮� 𑆱𑆼  𑆲𑆵 ��𑆾 𑆁  𑆲𑆽 𑆁  ?
𑆨𑆓𑆮𑆳𑆤 𑆯� 𑆵�𑆸 ��  𑆤𑆼  𑆃�𑆶 𑆤 𑆑𑆾  𑆧� ��  𑆑𑆳 �𑆤 𑆐𑆫 𑆴𑆑𑆱𑆵 𑆑𑆼  𑆘𑆵𑆮𑆤 
𑆑𑆼  𑆧𑆳𑆫𑆼  𑆩𑆼 𑆁  𑆱𑆧 �� 𑆗 𑆱𑆩𑆙𑆳𑆤𑆼  𑆑𑆼  𑆧𑆳𑆢𑇅 𑆘𑆾  “𑆧� �� 𑆱𑆳�𑆳�� 𑆳𑆫” 𑆑𑆵 
𑆴�� 𑆴𑆠 𑆩𑆼 𑆁  𑆲𑆽 , 𑆮𑆲 𑆲𑆴�� 𑆠 𑆲𑆽 ; 𑆤 𑆮𑆲 𑆯𑆾 𑆑 𑆑𑆫𑆠𑆳 𑆲𑆽 , 𑆤 𑆮𑆲 𑆴𑆑𑆱𑆵 
𑆖𑆵𑆘 𑆑𑆵 𑆅�� � 𑆑𑆫𑆠𑆳 𑆲𑆽 𑇅 𑆮 𑆲 𑆓𑆾 𑆥𑆤𑆵𑆪 �𑆤 𑆑𑆼  𑆑𑆳𑆫𑆟 𑆲𑆽 𑇅 
𑆨𑆓𑆮𑆳𑆤 𑆯� 𑆵�𑆸 ��  𑆥𑆫𑆩 𑆄�� 𑆳 𑆑𑆼  �𑆤 𑆑𑆳 𑆨𑆵 𑆒𑆶 𑆬𑆳𑆱𑆳 𑆑𑆫𑆠�  𑆲𑆽 𑆁 𑇅 
𑆪𑆲 𑆨𑆵 𑆧� ��  𑆑𑆳 �𑆤 𑆲𑆽 , 𑆬𑆼 𑆴𑆑𑆤 𑆪𑆲 𑆯�𑆼 ��  𑆲𑆽 𑇅
𑆪𑆲�𑆀  𑆯��  𑆪𑆴𑆠�� 𑆱𑆵 𑆐𑆫 �� � “𑆘𑆽 𑆱𑆳 𑆄𑆥 𑆖�𑆲𑆠�  𑆲𑆽 𑆁 , 𑆄𑆥 𑆑𑆳� 
𑆑𑆫𑆠�  𑆲𑆽 𑆁 ” 𑆪𑆲 𑆢��𑆠𑆳 𑆲𑆽  𑆴𑆑 𑆆�� 𑆫 𑆘𑆵𑆮 𑆑𑆵 �� 𑆠𑆁 𑆠� 𑆠𑆳 𑆩𑆼 𑆁  𑆲�� �𑆼 𑆥 
𑆤𑆲𑆵𑆁  𑆑𑆫𑆠𑆳 𑆲𑆽 𑇅 𑆨𑆓𑆮𑆢-𑆓𑆵𑆠𑆳 𑆩𑆼 𑆁  𑆨𑆓𑆮𑆳𑆤 𑆤𑆼  𑆱𑆨𑆵 𑆥� 𑆑𑆳𑆫 𑆱𑆼  
𑆱𑆩𑆙𑆳𑆪𑆳 𑆲𑆽  𑆴𑆑 𑆑𑆾 𑆆 𑆮� 𑆴��  𑆃𑆥𑆤𑆼  𑆘𑆵𑆮𑆤 �� 𑆫 𑆑𑆾  𑆑𑆽 𑆱𑆼  𑆇�� 𑆠 𑆑𑆫 
𑆱𑆑𑆠𑆳 𑆲𑆽 𑇅 𑆃�𑆶 𑆤 𑆑𑆾  𑆢𑆵 𑆓𑆆 𑆱𑆧𑆱𑆼  𑆃�� 𑆵 𑆱𑆬𑆳𑆲 𑆲𑆽  𑆴𑆑 𑆮𑆲 𑆃𑆥𑆤𑆼  
�� 𑆢𑆪 𑆩𑆼 𑆁  𑆴�� 𑆠 𑆥𑆫𑆩��� 𑆳 𑆑𑆼  𑆥� 𑆴𑆠 𑆱𑆩�� 𑆟 𑆑𑆫𑆼 𑇅
𑆱𑆲𑆵 𑆴𑆮𑆮� 𑆑 𑆱𑆼 , 𑆮� 𑆴��  𑆑𑆾  𑆥𑆫𑆩��� 𑆳 𑆑𑆼  𑆄𑆢𑆼 𑆯 𑆑𑆼  𑆃𑆤𑆶 𑆱𑆳𑆫 𑆑𑆳� 
𑆑𑆫𑆤𑆼  𑆑𑆼  𑆴𑆬𑆍 𑆱𑆲𑆩𑆠 𑆲𑆾 𑆤𑆳 𑆖�𑆴𑆲𑆍𑇅 𑆪𑆲 𑆩�𑆤𑆮 𑆘𑆵𑆮𑆤 𑆑𑆼  
𑆇�� 𑆠𑆩 𑆥𑆷 �𑆠𑆳 𑆖𑆫𑆟 𑆩𑆼 𑆁  𑆩𑆢𑆢 𑆑𑆫𑆼 𑆓𑆳𑇅 𑆨𑆓𑆮𑆳𑆤 𑆢𑆼 𑆠𑆳 𑆲𑆽  - 
𑆇𑆤𑆑𑆼  �� 𑆳𑆫𑆳 𑆱𑆶 𑆙𑆳𑆍 𑆓𑆍 𑆴𑆮𑆖�𑆫𑆾 𑆁  𑆑𑆾  �� 𑆵𑆑𑆳𑆫 𑆑𑆫𑆤𑆼  𑆑𑆼  𑆴𑆬𑆍 
𑆣𑆳𑆴�� 𑆑, 𑆫𑆳𑆘𑆤𑆵𑆴𑆠𑆑 𑆐𑆫 𑆄𑆣� 𑆳𑆴�� 𑆑 �� 𑆠𑆁 𑆠� 𑆠𑆳 𑆘𑆾  𑆱𑆧𑆱𑆼  𑆮� �𑆴𑆤𑆑 
𑆐𑆫 𑆠�� 𑆱𑆁 𑆓𑆠 𑆲𑆽 𑆁 𑇅 𑆬𑆼 𑆴𑆑𑆤 𑆃𑆤�  𑆱𑆨𑆵 𑆣��  𑆆�� 𑆫 𑆐𑆫 𑆥𑆽 𑆓𑆁 𑆧𑆫 𑆢𑆾 𑆤𑆾 𑆁  
𑆩𑆼 𑆁  𑆴𑆮�� 𑆳𑆱 𑆑𑆼  𑆧𑆬 𑆥𑆫 𑆒𑆝𑇊𑆼  𑆲𑆽 𑆁  𑇅

   𑆯� 𑆵𑆣𑆫 𑆍𑆱. 𑆨��  𑆃𑆬𑆼 𑆒

𑆅𑆴𑆠 𑆠�  �𑆤𑆩�𑆒� �𑆠𑆁  𑆓� �� ��� � �� 𑆠𑆫𑆁  𑆩𑆪𑆳 ।
𑆴𑆮𑆩𑆸 𑆯�𑆽 𑆠𑆢𑆯𑆼 𑆰𑆼 𑆟 𑆪𑆡𑆼 �� 𑆴𑆱 𑆠𑆡𑆳 �� � 

𑆅𑆴𑆠 𑆠�  �𑆤𑆩�𑆒� �𑆠𑆁  𑆓� �� ��� � �� 𑆠𑆫𑆁  𑆩𑆪𑆳 
𑆴𑆮𑆩𑆸 𑆯�𑆽 𑆠𑆢𑆯𑆼 𑆰𑆼 𑆟 𑆪𑆡𑆼 �� 𑆴𑆱 𑆠𑆡𑆳 �� � 

𑆅𑆴𑆠 𑆠�  �𑆤𑆩�𑆒� �𑆠𑆁  𑆓� �� ��� � �� 𑆠𑆫𑆁  𑆩𑆪𑆳 
।।….𑆨𑆓𑆮�� 𑆵𑆠𑆳

𑆅𑆴𑆠 𑆠�  �𑆤𑆩�𑆒� �𑆠𑆁  𑆓� �� ��� � �� 𑆠𑆫𑆁  𑆩𑆪𑆳 
….𑆨𑆓𑆮�� 𑆵𑆠𑆳

𑆅𑆴𑆠 𑆠�  �𑆤𑆩�𑆒� �𑆠𑆁  𑆓� �� ��� � �� 𑆠𑆫𑆁  𑆩𑆪𑆳 

इित ते �ानमाख्यातं ग�ुाद्ग�ुतरं मया।
िवमशृ्यैतदशषेणे यथेच्छिस तथा कु� ।।.......भगवद्गीता

�e Greatness of Hinduism

अनुवाद: इस �कार, म�ने आपको अिधक गोपनीय �ान 
समझाया ह।ै इस पर पूरी तरह से िवचार कर� और िफर 
वही कर� जो आप करना चाहत ेह�।

िहदूं वैसे ही �ो ंह� ?

भगवान �ीकृ� ने अजु	न को �� का �ान और िकसी
के जीवन के बारे म� सब कुछ समझाने के बाद। जो 
"��सा�ा�ार" की ि�ित म� ह,ै वह ह�षत है; न वह 
शोक करता ह,ै न वह िकसी चीज की इ�ा करता है। 
वह गोपनीय �ान के कारण है। भगवान �ीकृ� परम 
आ�ा के �ान का भी खुलासा करत ेह�। यह भी �� का 
�ान ह,ै लेिकन यह �े£ ह।ै
यहा ँश¥ यित�सी और कु¦ "जसैा आप चाहत ेह�, 
आप काय	 करत ेह�" यह दशा	ता ह ैिक ई¨र जीव की 
©तं�ता म� ह��पे नही ंकरता ह।ै भगवद-गीता म� 
भगवान ने सभी �कार से समझाया है िक कोई ªि¬ 
अपने जीवन �र को कैसे उ¯त कर सकता है। अजु	न 
को दी गई सबसे अ�ी सलाह है िक वह अपने ±दय म� 
ि�त परमा�ा के �ित समप	ण करे।
सही िववेक से, ªि¬ को परमा�ा के आदेश के 
अनुसार काय	 करने के िलए सहमत होना चािहए। यह 
मानव जीवन के उ´तम पूण	ता चरण म� मदद करेगा। 
भगवान देता ह ै- उनके µारा सुझाए गए िवचारो ं
को ©ीकार करने के िलए धा¶मक, राजनीितक और 
आ·ाि�क ©तं�ता जो सबसे वै�ािनक और तक	 संगत 
ह�। लेिकन अ¹ सभी धम	 ई¨र और पैगंबर दोनो ंम� 
िव¨ास के बल पर खड़े ह�।

  �ीधर एस. भ» अलेख

 𑆃𑆤𑆶 𑆮𑆳𑆢: 𑆅𑆱 𑆥� 𑆑𑆳𑆫, 𑆩𑆽 𑆁 𑆤𑆼  𑆄𑆥𑆑𑆾  𑆃𑆴𑆣𑆑 𑆓𑆾 𑆥𑆤𑆵𑆪 �𑆤 𑆱𑆩𑆙𑆳𑆪𑆳 
𑆲𑆽 𑇅 𑆅𑆱 𑆥𑆫 𑆥𑆷 𑆫𑆵 𑆠𑆫𑆲 𑆱𑆼  𑆴𑆮𑆖�𑆫 𑆑𑆫𑆼 𑆁  𑆐𑆫 𑆴𑆦𑆫 𑆮𑆲𑆵 𑆑𑆫𑆼 𑆁  𑆘𑆾  
𑆄𑆥 𑆑𑆫𑆤𑆳 𑆖�𑆲𑆠�  𑆲𑆽 𑆁 𑇅 

𑆴𑆲𑆁 𑆢𑆷  𑆮� 𑆱𑆼  𑆲𑆵 ��𑆾 𑆁  𑆲𑆽 𑆁  ?𑆴𑆲𑆁 𑆢𑆷  𑆮� 𑆱𑆼  𑆲𑆵 ��𑆾 𑆁  𑆲𑆽 𑆁  ?
𑆨𑆓𑆮𑆳𑆤 𑆯� 𑆵�𑆸 ��  𑆤𑆼  𑆃�𑆶 𑆤 𑆑𑆾  𑆧� ��  𑆑𑆳 �𑆤 𑆐𑆫 𑆴𑆑𑆱𑆵 𑆑𑆼  𑆘𑆵𑆮𑆤 
𑆑𑆼  𑆧𑆳𑆫𑆼  𑆩𑆼 𑆁  𑆱𑆧 �� 𑆗 𑆱𑆩𑆙𑆳𑆤𑆼  𑆑𑆼  𑆧𑆳𑆢𑇅 𑆘𑆾  “𑆧� �� 𑆱𑆳�𑆳�� 𑆳𑆫” 𑆑𑆵 
𑆴�� 𑆴𑆠 𑆩𑆼 𑆁  𑆲𑆽 , 𑆮𑆲 𑆲𑆴�� 𑆠 𑆲𑆽 ; 𑆤 𑆮𑆲 𑆯𑆾 𑆑 𑆑𑆫𑆠𑆳 𑆲𑆽 , 𑆤 𑆮𑆲 𑆴𑆑𑆱𑆵 
𑆖𑆵𑆘 𑆑𑆵 𑆅�� � 𑆑𑆫𑆠𑆳 𑆲𑆽 𑇅 𑆮 𑆲 𑆓𑆾 𑆥𑆤𑆵𑆪 �𑆤 𑆑𑆼  𑆑𑆳𑆫𑆟 𑆲𑆽 𑇅 
𑆨𑆓𑆮𑆳𑆤 𑆯� 𑆵�𑆸 ��  𑆥𑆫𑆩 𑆄�� 𑆳 𑆑𑆼  �𑆤 𑆑𑆳 𑆨𑆵 𑆒𑆶 𑆬𑆳𑆱𑆳 𑆑𑆫𑆠�  𑆲𑆽 𑆁 𑇅 
𑆪𑆲 𑆨𑆵 𑆧� ��  𑆑𑆳 �𑆤 𑆲𑆽 , 𑆬𑆼 𑆴𑆑𑆤 𑆪𑆲 𑆯�𑆼 ��  𑆲𑆽 𑇅
𑆪𑆲�𑆀  𑆯��  𑆪𑆴𑆠�� 𑆱𑆵 𑆐𑆫 �� � “𑆘𑆽 𑆱𑆳 𑆄𑆥 𑆖�𑆲𑆠�  𑆲𑆽 𑆁 , 𑆄𑆥 𑆑𑆳� 
𑆑𑆫𑆠�  𑆲𑆽 𑆁 ” 𑆪𑆲 𑆢��𑆠𑆳 𑆲𑆽  𑆴𑆑 𑆆�� 𑆫 𑆘𑆵𑆮 𑆑𑆵 �� 𑆠𑆁 𑆠� 𑆠𑆳 𑆩𑆼 𑆁  𑆲�� �𑆼 𑆥 
𑆤𑆲𑆵𑆁  𑆑𑆫𑆠𑆳 𑆲𑆽 𑇅 𑆨𑆓𑆮𑆢-𑆓𑆵𑆠𑆳 𑆩𑆼 𑆁  𑆨𑆓𑆮𑆳𑆤 𑆤𑆼  𑆱𑆨𑆵 𑆥� 𑆑𑆳𑆫 𑆱𑆼  
𑆱𑆩𑆙𑆳𑆪𑆳 𑆲𑆽  𑆴𑆑 𑆑𑆾 𑆆 𑆮� 𑆴��  𑆃𑆥𑆤𑆼  𑆘𑆵𑆮𑆤 �� 𑆫 𑆑𑆾  𑆑𑆽 𑆱𑆼  𑆇�� 𑆠 𑆑𑆫 
𑆱𑆑𑆠𑆳 𑆲𑆽 𑇅 𑆃�𑆶 𑆤 𑆑𑆾  𑆢𑆵 𑆓𑆆 𑆱𑆧𑆱𑆼  𑆃�� 𑆵 𑆱𑆬𑆳𑆲 𑆲𑆽  𑆴𑆑 𑆮𑆲 𑆃𑆥𑆤𑆼  
�� 𑆢𑆪 𑆩𑆼 𑆁  𑆴�� 𑆠 𑆥𑆫𑆩��� 𑆳 𑆑𑆼  𑆥� 𑆴𑆠 𑆱𑆩�� 𑆟 𑆑𑆫𑆼 𑇅
𑆱𑆲𑆵 𑆴𑆮𑆮� 𑆑 𑆱𑆼 , 𑆮� 𑆴��  𑆑𑆾  𑆥𑆫𑆩��� 𑆳 𑆑𑆼  𑆄𑆢𑆼 𑆯 𑆑𑆼  𑆃𑆤𑆶 𑆱𑆳𑆫 𑆑𑆳� 
𑆑𑆫𑆤𑆼  𑆑𑆼  𑆴𑆬𑆍 𑆱𑆲𑆩𑆠 𑆲𑆾 𑆤𑆳 𑆖�𑆴𑆲𑆍𑇅 𑆪𑆲 𑆩�𑆤𑆮 𑆘𑆵𑆮𑆤 𑆑𑆼  
𑆇�� 𑆠𑆩 𑆥𑆷 �𑆠𑆳 𑆖𑆫𑆟 𑆩𑆼 𑆁  𑆩𑆢𑆢 𑆑𑆫𑆼 𑆓𑆳𑇅 𑆨𑆓𑆮𑆳𑆤 𑆢𑆼 𑆠𑆳 𑆲𑆽  - 
𑆇𑆤𑆑𑆼  �� 𑆳𑆫𑆳 𑆱𑆶 𑆙𑆳𑆍 𑆓𑆍 𑆴𑆮𑆖�𑆫𑆾 𑆁  𑆑𑆾  �� 𑆵𑆑𑆳𑆫 𑆑𑆫𑆤𑆼  𑆑𑆼  𑆴𑆬𑆍 
𑆣𑆳𑆴�� 𑆑, 𑆫𑆳𑆘𑆤𑆵𑆴𑆠𑆑 𑆐𑆫 𑆄𑆣� 𑆳𑆴�� 𑆑 �� 𑆠𑆁 𑆠� 𑆠𑆳 𑆘𑆾  𑆱𑆧𑆱𑆼  𑆮� �𑆴𑆤𑆑 
𑆐𑆫 𑆠�� 𑆱𑆁 𑆓𑆠 𑆲𑆽 𑆁 𑇅 𑆬𑆼 𑆴𑆑𑆤 𑆃𑆤�  𑆱𑆨𑆵 𑆣��  𑆆�� 𑆫 𑆐𑆫 𑆥𑆽 𑆓𑆁 𑆧𑆫 𑆢𑆾 𑆤𑆾 𑆁  
𑆣𑆳𑆴�� 𑆑, 𑆫𑆳𑆘𑆤𑆵𑆴𑆠𑆑 𑆐𑆫 𑆄𑆣� 𑆳𑆴�� 𑆑 �� 𑆠𑆁 𑆠� 𑆠𑆳 𑆘𑆾  𑆱𑆧𑆱𑆼  𑆮� �𑆴𑆤𑆑 
𑆐𑆫 𑆠�� 𑆱𑆁 𑆓𑆠 𑆲𑆽 𑆁 𑇅 𑆬𑆼 𑆴𑆑𑆤 𑆃𑆤�  𑆱𑆨𑆵 𑆣��  𑆆�� 𑆫 𑆐𑆫 𑆥𑆽 𑆓𑆁 𑆧𑆫 𑆢𑆾 𑆤𑆾 𑆁  
𑆣𑆳𑆴�� 𑆑, 𑆫𑆳𑆘𑆤𑆵𑆴𑆠𑆑 𑆐𑆫 𑆄𑆣� 𑆳𑆴�� 𑆑 �� 𑆠𑆁 𑆠� 𑆠𑆳 𑆘𑆾  𑆱𑆧𑆱𑆼  𑆮� �𑆴𑆤𑆑 

𑆩𑆼 𑆁  𑆴𑆮�� 𑆳𑆱 𑆑𑆼  𑆧𑆬 𑆥𑆫 𑆒𑆝𑇊𑆼  𑆲𑆽 𑆁  𑇅
𑆐𑆫 𑆠�� 𑆱𑆁 𑆓𑆠 𑆲𑆽 𑆁 𑇅 𑆬𑆼 𑆴𑆑𑆤 𑆃𑆤�  𑆱𑆨𑆵 𑆣��  𑆆�� 𑆫 𑆐𑆫 𑆥𑆽 𑆓𑆁 𑆧𑆫 𑆢𑆾 𑆤𑆾 𑆁  
𑆩𑆼 𑆁  𑆴𑆮�� 𑆳𑆱 𑆑𑆼  𑆧𑆬 𑆥𑆫 𑆒𑆝𑇊𑆼  𑆲𑆽 𑆁  𑇅
𑆐𑆫 𑆠�� 𑆱𑆁 𑆓𑆠 𑆲𑆽 𑆁 𑇅 𑆬𑆼 𑆴𑆑𑆤 𑆃𑆤�  𑆱𑆨𑆵 𑆣��  𑆆�� 𑆫 𑆐𑆫 𑆥𑆽 𑆓𑆁 𑆧𑆫 𑆢𑆾 𑆤𑆾 𑆁  
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𑆑𑆮𑆴𑆪𑆠� 𑆵 𑆡𑆵𑇅 𑆅𑆤 𑆑𑆼  �� 𑆳𑆫𑆳 𑆴𑆬𑆒𑆼  𑆓𑆍 “𑆮𑆳𑆑” 𑆑𑆳�� �𑆫𑆵 “ 𑆴𑆠� 𑆑 𑆢�𑆤 “ 
𑆑𑆼  𑆓� 𑆞𑇊  𑆫𑆲𑆱�  𑆑𑆾  𑆅𑆱 𑆩𑆲�𑆤 𑆪𑆾 𑆴𑆓𑆤𑆵, 𑆤𑆼  𑆱𑆳𑆩�𑆤�  𑆘𑆤 𑆘𑆵𑆮𑆤 𑆩𑆼 𑆁  𑆥� 𑆪𑆾 𑆓 
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𑆧� 𑆳�� 𑆟 𑆥𑆴𑆫𑆮𑆳𑆫 𑆩𑆼 𑆁  𑆲𑆶 𑆄𑇅 𑆱𑆱𑆶 𑆫𑆳𑆬 𑆩𑆼 𑆁  𑆅𑆤𑆑𑆵 𑆱𑆳𑆱 𑆮 𑆥𑆴��  𑆑𑆼  𑆢𑆶 �� 𑆮𑆲�𑆫 
𑆍𑆮𑆁  𑆃𑆴𑆮𑆫𑆬 𑆥� 𑆠𑆳𑆝𑇊 𑆤𑆳𑆍𑆁  𑇑𑇓 / 𑇑𑇔 𑆮��  𑆱𑆲𑆤𑆼  𑆑𑆼  𑆧𑆳𑆢 𑇒𑇖 𑆮��  𑆑𑆵 𑆄𑆪𑆶  
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𑆃𑆧 𑆍𑆑 𑆴𑆱��  𑆓� � 𑆑𑆵 𑆒𑆾 𑆘 𑆑𑆵 𑆏𑆫 𑆥�𑆼 𑆴𑆫𑆠 𑆴𑆑𑆪𑆳𑇅 𑆃𑆠: 𑆯� 𑆵 𑆴𑆱�� 𑆑��  
𑆩𑆲𑆫𑆳𑆘 𑆱𑆼  𑆢𑆵�𑆳 𑆬𑆼  𑆑𑆫 𑆬��𑆼 �� 𑆴𑆫 𑆨𑆘𑆤 𑆑𑆵�� 𑆤 𑆍𑆮𑆁  𑆔𑆾 𑆫 𑆠𑆥𑆱� 𑆳 𑆩𑆼 𑆁  
𑆬𑆵𑆤 𑆲𑆶 𑆆𑇅 𑆥� �𑆫𑆁 𑆴𑆨𑆑 𑆃𑆴𑆮𑆫𑆾 𑆣𑆾 𑆁  𑆑𑆼  𑆧𑆳𑆮𑆘𑆷 𑆢 𑆮𑆲 𑆠𑆥𑆱� 𑆳 𑆩𑆼 𑆁  𑆬𑆵𑆤 𑆫𑆲𑆵𑇅

𑆓� 𑆫𑆱 𑆥𑆴𑆫𑆗�𑆾 𑆩 𑆱𑆳𑆴𑆱 𑆬𑆛𑆼
𑆪𑆡 𑆤 𑆑𑆼 𑆁 𑆲 𑆮𑆤𑆳𑆤 𑆠𑆡 �� 𑆳 𑆤𑆳𑆮
𑆴𑆥� 𑆗𑆳𑆤 𑆴𑆥� 𑆗𑆳𑆤 𑆡𑆴𑆖𑆱 𑆠 𑆬𑆷 𑆱𑆱
𑆩�  𑆃𑆢 𑆑𑆼 𑆁 𑆲 𑆩𑆁 𑆘𑇊 𑆪 �� 𑆲𑆠𑆳𑆩 𑆢� 𑆳𑆮𑇅

𑆱�� 𑆴𑆤�� � 𑆑𑆼  𑆱𑆳𑆡 𑆠𑆥𑆱� 𑆳 𑆑𑆫𑆤𑆼  𑆑𑆼  𑆇𑆥𑆫𑆳𑆁 𑆠 𑆩�𑆠𑆳 𑆬��𑆼 �� 𑆴𑆫 𑆑𑆳�� �𑆫 𑆢𑆼 𑆯 
𑆑𑆼  𑆑𑆾 𑆤𑆼 -𑆑𑆾 𑆤𑆼  𑆩𑆼 𑆁  𑆬𑆾 𑆓𑆾 𑆁  𑆑𑆾  𑆃𑆥𑆤𑆼  𑆮𑆳𑆑𑆾 𑆁  𑆑𑆼  �� 𑆳𑆫𑆳 𑆇𑆥𑆢𑆼 𑆯 𑆢𑆼 𑆠𑆵 𑆫𑆲𑆵𑇅 𑆪𑆲 

𑆱𑆳𑆫𑆼  𑆇𑆥𑆢𑆼 𑆯𑆑 𑆮𑆳𑆑 𑆩𑆿𑆴𑆒𑆑 �𑆥 𑆱𑆼  𑆱𑆳𑆩�𑆤�  𑆘𑆤𑆩�𑆤𑆱 𑆑𑆾  𑆢𑆼 𑆠𑆵 𑆫𑆲𑆵𑇅 
�� ��  𑆩�𑆠𑆳 𑆬��𑆼 �� 𑆫𑆵 𑆑𑆼  𑆴𑆯𑆰�  𑆅𑆤 𑆮𑆳��𑆾 𑆁  𑆑𑆾  𑆴𑆬𑆴𑆒𑆠 𑆫� 𑆥 𑆩𑆼 𑆁  𑆱𑆁 𑆪𑆾 𑆴𑆘𑆠 𑆑𑆫𑆠�  
𑆫𑆲𑆼  𑆘𑆾  𑆄𑆘 𑇗𑇐𑇐 𑆮��𑆾 𑆁  𑆑𑆼  𑆧𑆳𑆢 𑆨𑆵 𑆲𑆩�𑆫𑆼  𑆥�𑆱 𑆍𑆑 𑆥𑆴𑆮𑆠�  𑆢𑆫𑆾 𑆲𑆫 𑆑𑆼  𑆫� 𑆥 
𑆩𑆼 𑆁  𑆇𑆥𑆬��  𑆲𑆽 𑇅 𑆩�𑆠𑆳 𑆬��𑆼 �� 𑆴𑆫 𑆤𑆼  𑆃𑆥𑆤𑆳 𑆥�𑆴�𑆮 𑆯𑆫𑆵𑆫 𑇗𑇒 𑆮��  𑆑𑆵 𑆄𑆪𑆶  
𑆩𑆼 𑆁  𑇑𑇓𑇙𑇒 𑆩𑆼 𑆁  �� 𑆳𑆓 𑆴𑆑𑆪𑆳 𑆘𑆧 𑆑𑆳�� �𑆫 𑆩𑆼 𑆁  𑆴𑆱𑆑�� 𑆫 𑆧𑆶 𑆠𑆴𑆯𑆑𑆤 𑆑𑆵 �� 𑆫𑆠𑆳 

𑆃𑆥𑆤𑆼  𑆖��  𑆱𑆵𑆩� 𑆥𑆫 𑆡𑆵𑇅 

      𑆍 𑆑𑆼  𑆫𑆳𑆘𑇊 𑆢𑆳𑆤

Student of the Month / युवा पीढ़ी के पे्ररणा �ोत / 𑆪𑆶 𑆮𑆳 𑆥𑆵𑆞𑇊 𑆵 𑆑𑆼  𑆥�𑆼 𑆫� �� �𑆾 𑆠𑆪𑆶 𑆮𑆳 𑆥𑆵𑆞𑇊 𑆵 𑆑𑆼  𑆥�𑆼 𑆫� �� �𑆾 𑆠
�रित्वक.बी , हमारे हाल ही में सम्पन्न ह�ए शारदा पाठशाला के एक बह�त ही 
प्रितभाशाली छात्र हैं। इस सत्र में भाग लेने वाले छात्रों क� आय ु
५ से १० वषर् थी। �रित्वक  जे.जी.वी.के िवद्यालय, बैंगल�ु 
में पढ़ते हैं। वे क�ा २ के छात्र हैं ।उनक� शारदा िलपी 
में �िच अत्यंत सराहनीय हैं। प्रत्येक क�ा में वे कुछ 
नया सीखने के इच्छुक रहते थे। क�ा में िदया 
गया गहृकायर् सदा समय में परूा करना एवं हर प्र� का 
उ�र दनेे क� उनक� उत्सकुता ने हम िश�कों का भी िदल 
जीत िलया। हम आशा करते हैं िक भिवष्य में भी वे इसी प्रकार शारदा िलपी में 
अपनी �िच बनाए ंरखें एवं इसको पनुस्थार्िपत करने के प्रयास में कायर् करते रहें। 
�रित्वक हमारी आनेवाली पीढ़ी के िलए एक बह�त ही अच्छा उदाहरण हैं। अपनी 
संस्कृित एवं सभ्यता से जड़ेु रहने के िलए, शारदा िलपी का अध्ययन अिनवायर् ह।ै

𑆴𑆫𑆴�� 𑆑.𑆧𑆵𑆴𑆫𑆴�� 𑆑.𑆧𑆵 , 𑆲𑆩�𑆫𑆼  𑆲�𑆬 𑆲𑆵 𑆩𑆼 𑆁  𑆱�� ��  𑆲𑆶 𑆍 𑆯𑆳𑆫𑆢𑆳 𑆥�𑆜𑆯𑆳𑆬𑆳 𑆑𑆼  𑆍𑆑 𑆧𑆲𑆶 𑆠 
𑆲𑆵 𑆥� 𑆴𑆠𑆨�𑆯𑆳𑆬𑆵 𑆗𑆳𑆠�  𑆲𑆽 𑆁 𑇅 𑆅𑆱 𑆱𑆠�  𑆩𑆼 𑆁  𑆨�𑆓 𑆬𑆼 𑆤𑆼  𑆮𑆳𑆬𑆼  𑆗𑆳𑆠�𑆾 𑆁  𑆑𑆵 𑆄𑆪𑆶  𑇕 𑆱𑆼  𑇑𑇐 𑆮��  
𑆡𑆵𑇅 𑆴𑆫𑆴�� 𑆑 𑆘𑆼 .𑆘𑆵.𑆮𑆵.𑆑𑆼  𑆴𑆮𑆢� 𑆳𑆬𑆪, 𑆧� 𑆁 𑆓𑆬𑆶 𑆫�  𑆩𑆼 𑆁  𑆥𑆞𑇊 𑆠�  𑆲𑆽 𑆁 𑇅 𑆮�  𑆑�𑆳 𑇒 𑆑𑆼  𑆗𑆳𑆠�  𑆲𑆽 𑆁 𑇅

𑆇𑆤𑆑𑆵 𑆯𑆳𑆫𑆢𑆳 𑆴𑆬𑆥𑆵 𑆩𑆼 𑆁  �𑆴𑆖 𑆃�� 𑆁 𑆠 𑆱𑆫𑆳𑆲𑆤𑆵𑆪 𑆲𑆽 𑆁 𑇅 𑆥� ��𑆼 𑆑 𑆑�𑆳 𑆩𑆼 𑆁  𑆮�  �� 𑆗 𑆤𑆪𑆳
𑆱𑆵𑆒𑆤𑆼  𑆑𑆼  𑆅�� 𑆶 𑆑 𑆫𑆲𑆠�  𑆡𑆼 𑇅 𑆑�𑆳 𑆩𑆼 𑆁  𑆴𑆢𑆪𑆳 𑆓𑆪𑆳 𑆓𑆸 𑆲𑆑𑆳� 𑆱𑆢𑆳 𑆱𑆩𑆪 𑆩𑆼 𑆁  𑆥𑆷 𑆫𑆳 
𑆑𑆫𑆤𑆳 𑆍𑆮𑆁  𑆲𑆫 𑆥� ��  𑆑𑆳 𑆇�� 𑆫 𑆢𑆼 𑆤𑆼  𑆑𑆵 𑆇𑆤𑆑𑆵 𑆇�� 𑆶 𑆑𑆠𑆳 𑆤𑆼  𑆲𑆩 𑆴𑆯�𑆑𑆾 𑆁  𑆑𑆳 𑆨𑆵 
𑆴𑆢𑆬 𑆘𑆵𑆠 𑆴𑆬𑆪𑆳𑇅 𑆲𑆩 𑆄𑆯𑆳 𑆑𑆫𑆠�  𑆲𑆽 𑆁  𑆴𑆑 𑆨𑆴𑆮𑆰�  𑆩𑆼 𑆁  𑆨𑆵 𑆮�  𑆅𑆱𑆵 𑆥� 𑆑𑆳𑆫 𑆯𑆳𑆫𑆢𑆳 
𑆴𑆬𑆥𑆵 𑆩𑆼 𑆁  𑆃𑆥𑆤𑆵 �𑆴𑆖 𑆧𑆤𑆳𑆍𑆁  𑆫𑆒𑆼 𑆁  𑆍𑆮𑆁  𑆅𑆱𑆑𑆾  𑆥𑆶 𑆤�� � 𑆳𑆴𑆥𑆠 𑆑𑆫𑆤𑆼  𑆑𑆼  𑆥� 𑆪𑆳𑆱 𑆩𑆼 𑆁  
𑆑𑆳� 𑆑𑆫𑆠�  𑆫𑆲𑆼 𑆁 𑇅 𑆴𑆫𑆴�� 𑆑 𑆲𑆩�𑆫𑆵 𑆄𑆤𑆼 𑆮𑆳𑆬𑆵 𑆥𑆵𑆞𑇊 𑆵 𑆑𑆼  𑆴𑆬𑆍 𑆍𑆑 𑆧𑆲𑆶 𑆠 𑆲𑆵 𑆃�� � 
𑆇𑆢𑆳𑆲𑆫𑆟 𑆲𑆽 𑆁 𑇅 𑆃𑆥𑆤𑆵 𑆱𑆁 �� 𑆸 𑆴𑆠 𑆍𑆮𑆁  𑆱𑆨� 𑆠𑆳 𑆱𑆼  𑆘𑆶 𑆝𑇊𑆼  𑆫𑆲𑆤𑆼  𑆑𑆼  𑆴𑆬𑆍, 𑆯𑆳𑆫𑆢𑆳 𑆴𑆬𑆥𑆵 
𑆑𑆳 𑆃𑆣� 𑆪𑆤 𑆃𑆴𑆤𑆮𑆳� 𑆲𑆽 𑇅
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      कश्मीर के कुच्छ महान सतंों क� शं्रखला
  माता लल्लेशवरी

माता लल्ले�री काश्मीर भाषा में पद्य िलखने वाली सब से प्रथम 

कवियत्री थी। इन के द्वारा िलख ेगए “वाक” काश्मीरी “ ित्रक दशर्न 

“ के गढ़ू रहस्य को इस महान योिगनी, ने सामान्य जन जीवन में 

प्रयोग होने वाली कश्मीरी भाषा में प्रस्ततु िकया। लल्ला का जन्म 

१३२० ईस्वी में ह�आ था। यह वह समय था जब काश्मीर में १३३९ 

से इस्लामीकरन क� वजह से उथल-पथुल का वातावरण था॥ इन का 

िववाह १२ / १३ वषर् क� आय ुमें ईस्वी संवत १३३२ -३३ में आज 

के पांपोर क़स्बे में एक ब्रा�ण प�रवार में ह�आ। ससरुाल में इनक� सास 

व पि� के दवु्यर्वहार एवं अिवरल प्रताड़नाए ं१३ / १४ वषर् सहने के 

बाद २६ वषर् क� आय ुमें लल्लद्यद ने ससरुाल का गहृत्याग िकया और 

कुच्छ िदनों िभ�ा माँग कर अपना िनवार्ह करती रही। बािलकावस्था 

से िह लल्ले��र क� �िच आध्यात्म एवं परम सत्य के साथ सा�ात्कार 

करने क� तीव्र विृ� ने उनको अब एक िसद्ध ग�ु क� खोज क� ओर 

पे्र�रत िकया। अत: श्री िसद्धकण्ठ महराज से दी�ा ले कर लल्ले��र 

भजन क�तर्न एवं घोर तपस्या में लीन ह�ई। प्रारंिभक अिवरोधों के 

बावजदू वह तपस्या में लीन रही।

गरुस प�रछ्योम सािस लटे
यथ न कें ह वनान तथ क्या नाव
िप्रछान िप्रछान थिचस त लसूस

म्य अद कें ह मज़ंय क्यहताम द्राव।

सत्यिन�ा के साथ तपस्या करने के उपरांत माता लल्ले��र काश्मीर 

दशे के कोने-कोने में लोगों को अपने वाकों के द्वारा उपदशे दतेी रही। 

यह सारे उपदशेक वाक मौिखक �प से सामान्य जनमानस को दतेी 

रही। कुच्छ माता लल्ले�री के िशष्य इन वाक्कों को िलिखत �प में 

संयोिजत करते रह ेजो आज ७०० वष� के बाद भी हमारे पास एक 

पिवत्र दरोहर के �प में उपलब्ध ह।ै माता लल्ले��र ने अपना पािथर्व 

शरीर ७२ वषर् क� आय ुमें १३९२ में त्याग िकया जब काश्मीर में 

िसकन्दर बतुिशकन क� कू्ररता अपने चमर् सीमा पर थी। 

     ए के राज़दान
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𑆑𑆼  𑆧𑆵𑆖 𑆍𑆑 𑆨𑆪𑆁 𑆑𑆫 𑆪𑆶 ��  
𑆲𑆶 𑆄, 𑆩𑆓𑆫 𑆴𑆦�� � 𑆘𑆬𑆾 𑆣𑆨𑆮 
𑆑𑆾  𑆢𑆼 𑆮𑆠𑆳 𑆥𑆫𑆳𑆴𑆘𑆠 𑆤𑆲𑆵𑆁  𑆑𑆫 
𑆥�𑆍𑇅 𑆘𑆧 𑆠𑆑 𑆘𑆬𑆾 𑆣𑆨𑆮 
𑆥�𑆤𑆵 𑆩𑆼 𑆁  𑆡𑆳 𑆇𑆱𑆼  𑆑𑆾 𑆅 𑆥𑆫𑆳𑆴𑆘𑆠 
𑆤𑆲𑆵𑆁  𑆑𑆫 𑆱�� 𑆳 𑆡𑆳, 𑆨𑆓𑆮𑆳𑆤 
𑆨� �� � 𑆑𑆼  𑆮�� 𑆳𑆤 𑆑𑆼  𑆑𑆳𑆫𑆟𑇅 
𑆪𑆲 𑆧𑆳𑆠 𑆉𑆴𑆰 𑆑𑆯� 𑆥 𑆑𑆾  𑆱𑆩𑆙 
𑆩𑆼 𑆁  𑆄 𑆓𑆆𑇅 𑆇𑆤𑆲𑆾 𑆤𑆼  𑆍𑆑 𑆧𑆝𑇊 𑆳 
𑆲𑆬 𑆴𑆤𑆑𑆳𑆬𑆳 𑆐𑆫 𑆱𑆠𑆵𑆱𑆫 𑆑𑆼  
𑆄𑆱𑆥�𑆱 𑆑𑆼  𑆥𑆲�𑆝𑇊𑆾 𑆁  𑆩𑆼 𑆁  𑆱𑆼  𑆍𑆑 𑆑𑆾  
𑆠𑆾 𑆝𑇊  𑆴𑆢𑆪𑆳𑇅𑆱𑆫𑆾 𑆮𑆫 𑆑𑆳 𑆥�𑆤𑆵 𑆛𑆷 𑆛𑆼  
𑆥𑆲�𑆝 𑆱𑆼  𑆴𑆤𑆑𑆬𑆤𑆼  𑆬𑆓𑆳, 𑆐𑆫 
𑆯𑆵𑆔�  𑆲𑆵 𑆱𑆠𑆵𑆱𑆫 𑆑𑆳 𑆱𑆳𑆫𑆳 𑆥�𑆤𑆵 
𑆴𑆤𑆑𑆬 𑆓𑆪𑆳𑇅 𑆘𑆽 𑆱𑆼  𑆲𑆵 𑆱𑆫𑆾 𑆮𑆫 
𑆩𑆼 𑆁  𑆱𑆼  𑆥�𑆤𑆵 𑆑𑆩 𑆲𑆾 𑆠�  𑆓𑆪𑆳 𑆮� 𑆱𑆼  
𑆲𑆵 𑆘𑆬𑆾 𑆣𑆨𑆮 𑆑𑆵 𑆯�� 𑆵𑆪𑆳𑆀  𑆨𑆵 
𑆑𑆩 𑆲𑆾 𑆠𑆵 𑆓𑆪𑆵𑇅 �� 𑆗 𑆲𑆵 𑆢𑆼 𑆫 
𑆧𑆳𑆢 𑆇�� 𑆵 𑆯𑆴�� 𑆪𑆾 𑆁  𑆑𑆼  𑆱𑆳𑆡 𑆱𑆳𑆡 
𑆮𑆲 𑆨𑆵 𑆒𑆠𑆩 𑆲𑆾  𑆓𑆪𑆳𑇅𑆙𑆵𑆬 
𑆑𑆳 𑆱𑆳𑆫𑆳 𑆥�𑆤𑆵 𑆴𑆤𑆑𑆬 �𑆤𑆼  
𑆑𑆼  𑆧𑆳𑆢, 𑆪𑆲 𑆘𑆓𑆲 𑆯𑆳𑆤𑆢𑆳𑆫 

𑆴𑆲𑆩�𑆬𑆪𑆾 𑆁  𑆑𑆼  𑆧𑆵𑆖 𑆩𑆼 𑆁  𑆍𑆑 
𑆒𑆷 𑆧𑆱𑆷 𑆫𑆠 𑆔�𑆛𑆵 𑆧𑆤 𑆓𑆆𑇅 
𑆉𑆴𑆰 𑆑𑆯� 𑆥 𑆤𑆼  𑆴𑆦𑆫 𑆑𑆲�,  
“𑆅𑆱 𑆤𑆮𑆓𑆴𑆜𑆠 𑆨� 𑆴𑆩 𑆩𑆼 𑆁  
𑆩𑆤𑆶 𑆰�  𑆧𑆱𑆼 𑆁 𑆓𑆼 𑇅” 𑆍𑆱 𑆨� 𑆴𑆩 𑆑𑆾  
𑆠𑆧 𑆱𑆼  𑆑�� �𑆫 (𑆑- 𑆥�𑆤𑆵, 
�� �𑆫- 𑆱𑆷 𑆒�) 𑆑𑆼  𑆤𑆳𑆩 𑆱𑆼  
�𑆤𑆳 �𑆠𑆳 𑆲𑆽 𑆁 𑇅

By Hethvisnee S (Class II)

- maatrika.cst@gmail.com
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Core Sharada Team Foundation for 
the relival of Sharada Script, Kindly 

Donate generously.
Core Sharada Team Foundation
HDFC Bank,Airport Rd., Bangalure
Account No:  50200054809336
IFSC :   HDFC0000075
(RTGF / NEFT)

(Income Tax exemption under 80G)


